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Introduction to Middle Eastern Music and Practice
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This course introduces Middle Eastern music through a systematic framework that includes
theoretical instruction, repertoire analysis, instrument experience, improvisational practice, and Al-
assisted music creation. Designed for students with no prior background in music or instrumental
training, it offers an accessible entry point for those interested in music and interdisciplinary learning.

The course covers fundamental concepts of Middle Eastern music, including magam modal
systems, rhythmic structures, stylistic features, instruments, and their cultural contexts. By combining
theory with hands-on practice, it helps students understand musical ideas beyond the Western tradition
and appreciate the cultural diversity of the Middle East.

Keywords : Middle Eastern Music, Fundamental Music Theory, Musical Performance Practice, Al-

Assisted Music Creation
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