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This course is an advanced course of “Popular Music Appreciation and Practice”; the original course lasts for
thirty-six hours, including six hours of practical operation. This course is to improve and strengthen the

practical operation part.
The philosophy of this course: Practice is the best way to train appreciation skills. The course first focuses
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on analyzing music, and then actually writes chord phrases; it also analyzes works written using “Rhythm
Changes”, “Canon Changes” and “Negative Harmony”, as well as their creative techniques. Then have

students practice writing new songs.
Keywords : Music Analysis, Harmony Writing, Song Writing
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